Mass for Double Ghoir a cappelia (1922-26) Frank Marfin
(sung In Lafln. durafion 207 (1880-1974)

Kurie
Lord have mercy, Christ have mercy. Lord have Mercy.

Cloria

Glory fo God in the highest. and on earth peace

10 people 0f good will. We praise You. we DIess «es &

YoU. We adore Yo, We glorify you, we give you de
St. George thanks for your greaf glory, Lord God, 4

Chamber : : g
= neavenly King. 0 God almighty Fafher.

Lord Jesus Christ, Only Begotten Son.
Lord God, Lamb of God, Son of he Father, 4 %= 4 $*°

you fake away fne sins of the world, g &
Nave MEPcY on US; You take away the

sins of the world, PECEIve our prayer:

Jou are seated at fhe right nand of

the Fafher, have merey on Us.
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FOPYou alone are the Holy one, o
you alone are fhe Lord. You alone are e & g &
MosT High.Jesus Christ. with the Holy

Spirit, In $he glory of God the Fafher.
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Amen.
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Gredo

| believe in one God, The Father Almighty. maker of heaven and earh.
and of all things visible and Invisible. And in one Lord. Jesus Christ the
only begotten Son of God born of the Father before all ages.

God from God, Light from Light. true God from true God:

begoten, not made. consubstantial with the Father, by

Wwhom all things Were made; who for U men and
for our salvation descended from heaven.

He was incarnate by the Holy Ghost ouf of

the Virgin Mary. AND WAS MADE MAN.

He was crucified also for us under

Pontius Pilate. he suffered and was

buried: and He rose again on he

third day according o the Scripfures.

He ascended into heaven and sits af

the rignt hand of the rafher: And the

same Shall come again. with glory. 10

judge the living and the dead: of

whose kingdom fhere shall be no end.
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And (I believe) In the Holy Ghost. the
Lord and life-giver. who proceeds
from the Father and the Son. who,
With the Father and the Son. together
Is worshiped and glorified. who has
spoken througn the prophets. And
(I believe) In one holy, cathollc,

and apostolic Church.

[ confess one baptism

forthe forgiveness of sins.

And [ awat the resurrection

of e dead and fhe life of fhe
Wworld o come. Amen.

Sanc-rus

'“‘* .. Holy. noly. foig, Lord God-of Hoss. Heaven and earth are full of {1y glory.
"'__nna In the highest. Blessed 1S he that comes in 2 name

Uf the Lam Husanna i Tne nignest.

*Angtm el

Soll- Suzanne Lewls. kafhy Rulz, Chrisfopher Leonard, Roger Hale

" 1amb of Lod. wng takes awalthe sing 0f the world. have mEPGY on us.
\  Lam Of God. who TEIKBS away fhie sins of fhe warld. grant us peace.
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Program Notes

(derlved from Marc Rochester)

- Written in 1922, the Mass for double choir was to remain Martin’s only

unaccompanied choral work. In the intimacy of its musical language and the deep
emotion inherent in every bar, it stands today as one of Martin’s finest creations

. and one of the greatest a cappella works written in the 20 th century. It is a
. sincerely felt and intensely personal work which Martin secreted in a drawer for
~ forty years, releasing it only after much persuasion from Franz Brunnert, director

- of the Bugenhagen Kantorei of Hamburg, who premiered the Mass in 1963,
the year in which it was also first published.

- Why keep such a masterpiece hidden? The answer to this question lies in the
strong Christian faith to which Martin adhered throughout his life. He was born
into a fervently Christian family — his father was a Calvinist minister — and

_- religious themes form the basis of much of his music, both choral and
~ instrumental. Such an all-pervasive faith convinced him that the public airing of

an aesthetic work expressing the very essence of Christianity was tantamount to
blasphemy. As he wrote at the time of the Mass s premiere: ‘1 did not want it to be
performed ... I considered it ... as being a matter between God and myself.

- felt then that an expression of religious feelings should remain secret and

removed from public opinion.’

There was a further reason for Martin’s reluctance to have the Mass performed.

. When he was ten, he had heard a performance of Bach’s St Matthew Passion, an

occasion which had so profoundly affected him that he decided there and then to
devote his life to music. But if Bach was the catalyst to set Martin on the

¥ composing road, Bach was also the barrier which held Martin back from
- submitting his music to the public gaze. Beside the genius of Bach, Martin was

convinced his own efforts would seem merely presumptuous — a belief he never
fully shook off. (contmued on next page)
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DId You Think:To Brauees 83 o arranged by Larry Beebe
Rachel and BJ Cox

Ave Maria @o2)

(sung In Lafin)
Hall Mary, full of grace, the Lord Is wih fhee.
Blessed art thou among women,
and blessed Is he frult of thy womb. Jesus.
Holy Mary. Mother of God.
pray for us snners
now and [n the hour of our death. Amen.

--|iturglcal /

Program Notes

(conflnued)
Coming from a Calvinist background, Martin was not imbued with the Catholic

tradition of the Mass with its associated plainchant melodies. There is no

Paul Mealor

/ -, :
f o ~
P
y iy
4 ~
'

, I/ \

plainchant in Martin’s Mass, although its influence is obvious in the sinuous alto , *»
melody at the start of the Kyrie. Free-flowing, interweaving melodies, often sung | @
antiphonally, create a vivid sense of streams of supplication in the Kyrie while the ¢

calm, gentle opening to the Gloria, with the voices piling up in a sensation of
awestruck wonder, leads into a movement in which frequent changes of time
signature and syncopated cross-rhythms testify to the fascination with rhythm

which led Martin to study and later teach rhythmic theory at'the Jacques-Dalcroze +*

Institute. Martin declared that the music for the words ‘et incarnatus est’ in the
Credo was “very dear’ to him. The Credo, central to the Christian faith, displays
Martin’s wonderful conciseness of word-setting; a conciseness which results n all

subtle word-painting, with a gloriously luminous climax'on ‘lumen de lumine’,
and some truly ecstatic canonic writing for ‘Et resurrexit’ where the essentially
intimate nature of the Mass is highlighted by this glorious moment being marked
both dolce and piano. Above a gentle swaying cushion of harmony from the
tenors and basses the sepranos intone with ever-increasing, urgency the word
‘Sanctus’. After/a sensuous, almost erotic, setting of the ‘Benedictus’ this move-
ment concludes with one of the work’s few passages to be marked fortissimo.

And that.is where Martin concluded his 1922 Mass. However, in 1926 he took the
work out and added.a.deeply moving Agnus Dei in which the two choirs are used ;

essentially as separate entities, the second maintaining a steady, regular movement;’

while the first, largely in unison, moves with the kind of quasi-plainchant

free-rhythmic flow heard in the Kyrie. Only with the final invoeation of peace do  w#

both choirs join as'one i1 a rich and moving conclusion to aywork of
unalloyed beauty,

Locus Iste ()
(sung in Latin 6 English)
Soloist: Rachel Cox
This place was<made by God. @ prlceless sacrament. beyond Peproof.
~-Ifurglcal
0 flawless hallow, 0 seamless robe. Lanfern of $fone, unbroken:
--Pefer Davidson

Jalvafore mundl: Greater Love (o) Paul Mealor

(sung in Latin. English, & Welsh)
Soll quarfet: Rachel COX, Mindl Barker, Ghris Leonard, Roger Hale
Savior of he world. save us. who through thy cross and blood didst redeem us:
Relp us. we Deseech fhee. our God.
~-Iiturgical
Greater love hath no man than $his, that he lay down his life. for his friends.
--Jonn 16:13
$ I$ my commandment: that ye love one another. as [ have loved you. (Welsh)
--Jonn 15:12
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Paul Wiens, conductor
Roger Hale, assistant conductor
Regina Roper, accompanist
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Mindy Bird
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Hilary Ferguson = Melissa Hinton

*Linda Heikkila Rachw
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Mark Robertson
Rob Simmons

Soprano 1
*Rachel Cox
Lisa Farr
Suzanne Lewis
Shannon Rac

Soprano 2
Kathy Brown
Elise Kjar
Christin Olson
*Kathy Ruiz
Mary Wilde

Tenor 2 Bass 1
MacKenzie Campbell
Jared Davis

*TJ Dick

Matthew Tenney

Tenor 1
Jamison Cox
Greg Knell
*Christopher Leonard
Andrew Powell

* Section Leader







